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Interview with Steve Elliott, Co- Executive Produce  r of Lights, Camera, Traction!

A recent interview with Steve Elliott, Co-Executive Producer of Lights, Camera, Traction! gives us
an inside perspective of what goes on during filming and get a short look at the upcoming
Season.

The interview with Steve Elliott:

Q: You've been involved with Gordon Motorsports sin ce 1982 and Lights, Camera,
Traction! since it's debut in 2004. What do you thi ~ nk makes the show so compelling? What
keeps bringing viewers back?

A: | think it's a combination of things. There’s obviously the compelling nature of watching guys
and gals engaged in action sports, in what are real life-and-death situations. There’s the financial
stake, each lap is like pulling the handle of a slot machine — you just have to see what your best
efforts get you, there’s a very personal challenge and finally, | think it's the characters. They are
fathers, mothers, ceo’s and factory workers, who have good days and bad days at work and great
nights at the track.

Q: What characteristics do you look for in the team s you profile?

A: The straight shooters are the most interesting — guys and gals who are willing to put it all out
there, the good, bad and ugly. It's boring watching someone who's perfect, always happy and
easy to get along with. I'd much rather see someone who'’s willing to tell you they did well one day
and they screwed up the next. I'm also looking for people who don’t care about the cameras,
which kind of goes along with the straight-shooter characteristic.



Q: What characteristics do you look for in the came ra operators you hire?

A: I look for durability and a good story sense. Unlike any other show | have worked on,
toughness outranks camerawork as a quality | look for — if you can’t hack it, you aren’t going to
get the story no matter how good of a cameraperson you think you are. This job is not for
everyone. You're exhausted the entire time, your camera equipment will fail, your characters can
be hostile, and the conditions can be hot, cold and wet. The producers and camera people who
are successful have the intuition to follow compelling stories while operating in some the most
difficult conditions imaginable for filming a show.

Q: What are some of the most frightening encounters you've personally experienced while
filming Lights, Camera, Traction!?

A: Hmmm ... is my wife reading this? The longest | have been out is for Daytona’s SpeedWeek,
so I'm a novice compared to most of my crew, but | had moments where | had to reevaluate what
the hell | was doing. One SpeedWeek, when | was successful in securing a last minute deal with
a major sanction body, and our field reporter caught the flu, | was immediately trusted into a field
reporter position. Having to deal with two tracks for nine days/nights and producing a series of
television commercials in the process; was one the most trying situations in my twenty five years
in the business. I'm sure each one of my crew has a list of stories better than this.

Q: How many camera people are on each shoot? How ma  ny cameras are mounted on the
racecars and where are they located?

A: There are two to three camera operators/producers at our track events. We have two fixed
cameras and digital video recorders on each racecar to capture the action from the driver’s point
of view and either a forward or rear view. We have a roaming camera and pit reporter, and then
we may at any given time quick-mount another camera to capture a free-run time lapse or an
angle our fixed cameras can't see.

Q: Is auto racing still as dangerous as it used to be?

A: All motorsports are inherently dangerous; however recent advances in safety technology
coupled with our scaled lightweight racecars have afforded us an amazing safety record.

Q: What can viewers expect to see during the new se  ason of Lights, Camera, Traction!?

A: The thrill of victory, the agony of defeat, tragedy, triumph, hilarity and some great characters
having the time of life, while making friends, building business and doing some good in the world.

# # #

Steve Elliott is available via phone, for interviews regarding Lights, Camera, Traction! He can
answer guestions about their corporate entertainment branding, the reality-based television show
and compare LCT’s half-size NASCAR style racecar and their senior counterpart. LCT is not only
in Orlando, they will be racing at all of the racetracks in the South East.

Please contact: Loretta Lynn for an interview, at 321-438-0838.



